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Research and Idea Development

The Didot typeface is a Modern 
or Neo-classical typeface designed 
by Firmin Didot in the late 1700s. 
Inspired by the new print style type-
face designed by Baskerville, Didot 
is characterized by flat, unbracket-
ed serifs, vertical stress and a high 
contrast stroke weight that features 
hairline strokes. Due to the hairline 
strokes, the typeface is highly suited 
for display and semi-display type 
uses, but is somewhat poor as body 
copy, as the hairlines cause a spar-
kling effect that make it difficult to 
read at smaller point sizes. The high 
contrast may also cause printing 
errors at smaller sizes, where the fine 
lines break or are not able to print 
properly.

D
idot

Firmin Didot lived in France and came from a dynasty 
of French printers. He and his brother, Pierre Didot 
worked together in their shop, with Firmin design-
ing type and Pierre printing books and publications. 
Firmin Didot coined the term “stereotype” which 
referred to the metal printing plate used in hot metal 
typesetting, which he used extensively and allowed for 
a significant reduction in the cost of producing printed 
works. The Didot type family was initially designed for 
Pierre’s collection of publications, called the Louvre 
Editions, which were highly illustrated books intended 
to be viewed as art in addition to being read. Following 
this, one of the earliest commercial uses of the Didot 
typeface was in an 1818 edition of Voltaire’s La Henri-
ade, which is considered a master work of printing for 
that time period and popularized the typeface in the 
19th century and years following. Addition publica-
tions contributing to the rise in popularity of the Didot 
typeface were Callet’s Tables of Logarithms (1795, first 
commercial use), Firmin Didot’s printing of Code civil 
des Français (1804), and Histoire d'un Trop Bon Chien 
by Gaspard de Cherville (1867). 

Modern use of Didot 
exploded in the 1960s, 
associating the typeface 
with luxury brands and 
fashion publications. The 
delicate hairline strokes 
give a feeling of elegance 
and sophistication and has 
been used in logomarks 
and as display type for 
prominent fashion brands 
and publications such as 
Harper’s Bazaar, Vogue, 
and Versace. 

The most successful contemporary integrations of the typeface are credited to Jon-
athan Hoefler for H&FJ (now Hoefler & Co.) with HTF Didot and Adrian Frutiger 
for the Linotype Foundry with Linotype Didot. Hoefler’s HTF Didot revisions antic-
ipate the sparkling effect and degradation of hairlines at smaller sizes by employing 
a heavier weight to hairline strokes as the point size decreases. Frutiger’s Linotype 
Didot was designed to enhance the display type uses of the typeface, and further re-
duces the hairline size, giving the typeface an even lighter and more delicate appear-
ance. Additionally, a libre opensource version of the typeface, Theano Didot, was 
designed by Russian Historian Alexey Kryukov expanded the typeface to include 
Cyrillc and Greek alphabet letterforms.
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Didot
1783

From literature and mathematics
to fashion and luxury

1783
Design
Rhye Pirie
Paper
100lb Hammermill
Printer
Epson WF-7840
Software
Adobe CC, InDesign 2021
Computer
Macbook Pro 15”
Type
Didot Medium
Didot HTF -M06- Medium
Didot LT Pro Headline
Futura PT Book
Futura PT Demi
Futura PT Medium
Theano Didot Regular
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The Didot typeface is a Modern or 
Neo-classical typeface designed by 
Firmin Didot in the late 1700s. 

Firmin Didot lived in France and came from a 

dynasty of French printers. He and his brother, Pierre 

Didot, worked together in their shop with Firmin 

designing type and Pierre printing books and publi-

cations. Firmin Didot coined the term “stereotype” 

which referred to the metal printing plate used in 

hot metal typesetting, which he used extensively 

and allowed for a significant reduction in the cost of 

producing printed works.
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Due to the hairline strokes, the typeface is highly 

suited for display and semi-display type uses, but is 

somewhat poor as body copy, as the hairlines cause a 

sparkling effect that make it difficult to read at smaller 

point sizes. The high contrast may also cause printing 

errors at smaller sizes, where the fine lines break or are 

not able to print properly.
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Unbracketted Serifs

High-contrast Strokes

o
Horizontal Stress

Didot 300pt

Didot 150pt

Earmarks

Didot 500pt

Didot 610pt

Vertical Axis     

Inspired by the new print-style type-

face Baskerville, Didot is characterized 

by flat, unbracketed serifs, vertical stress 

and a high contrast stroke weight that 

features hairline strokes.

de Small Aperatureaa
J J

Didot 72pt, Baskerville 72pt
Didot’s capital J sits on the 
baseline, where Baskerville 
descends below

qq
Didot 72pt, Baskerville 72pt
Didot’s lowercase q  has a 
right-facing serif, where 
Baskerville has a verical or 
slightly angled spur

gg
Didot 72pt, Baskerville 72pt
Didot’s lowercase g has no gap 
in the lower storey, where 
Baskerville gaps sligtly.

WW
Didot 72pt, Baskerville 72pt
Didot’s capital W has a serif on the 
center vertex, where Baskerville has 
no serif on the center vertex.

aa
Didot 72pt, Baskerville 72pt
Didot’s x-height is slightly taller, 
with a verical axis, where 
Baskerville’s axis is angled

Didot 420pt Baskerville 420pt

Variations

A B C D E F G H I J K L M N
O P Q R S T U V W X Y Z 
a b c d e f g h i j k l n o p 
q u r s t u v w x y z

Typeface

A B C D E F G H I J K L M N 
O P Q R S T U V W X Y Z 
a b c d e f g h i j k l n o p 
q u r s t u v w x y z

A B C D E F G H I J K L M N
O P Q R S T U V W X Y Z 
a b c d e f g h i j k l n o p 
q u r s t u v w x y z A libre opensource version of the type-

face, Theano Didot, was designed by 
Russian Historian Alexey Kryukov and 
expanded the character set to include 
Cyrillc and Greek alphabet letterforms. 

ΤΗΕΑΝΟ
ΔιδοτLinotype

The most successful contemporary integrations of the 

typeface are credited to Jonathan Hoefler for H&FJ (now 

Hoefler & Co.) with HTF Didot and Adrian Frutiger for the 

Linotype Foundry with Linotype Didot. 

 Frutiger’s Linotype Didot was designed 
to enhance the display type uses of the 
typeface, and further reduces the hair-
line size, giving the typeface an even 
lighter and more delicate appearance.

HTF

Aa Aa Aa

Hoefler’s HTF Didot revisions anticipate 
the sparkling effect and degradation 
of hairlines at smaller sizes by employing 
a heavier weight to hairline strokes as 
the point size decreases.

HTF Didot        12pt  36pt                72pt

yy

Aa Aa Aa
Didot   12pt   36pt                    72pt

ЀЁЂЃЄЅІЇЈЉЊЋЌЍЎЏА
БВГДЕЖЗИЙКЛМНОПР
СТУФХЦЧШЩЪЫЬЭЮ
Яабвгдежзийклмнопрстуф
хцчшщъыьэюяѐёђѓєѕіїјљњ
ћќѝўџѢѣѪѫѲѳѴѵҐґLinotype Didot 200ptDidot 200pt

Theano Didot 18pt
Standard Character Set

Theano Didot 18pt
Cyrillic Character Set

Linotype Didot 18pt

HTF Didot 32pt
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The Didot type family was initially designed for 

Pierre’s collection of publications, called the Louvre 

Editions, which were highly illustrated books intended to 

be viewed as art in addition to being read. Following this, 

one of the earliest commercial uses of the Didot typeface 

was in an 1818 edition of Voltaire’s La Henriade, which is 

considered a master work of printing for that time period 

and popularized the typeface in the 19th century and 

years following. Addition publications contributing to the 

rise in popularity of the Didot typeface were Callet’s Tables of Logarithms 

(1795, first commercial use), Firmin Didot’s printing of Code civil des Français 

(1804), and Histoire d’un Trop Bon Chien by Gaspard de Cherville (1867). Modern use of Didot exploded in the 1960s

associating the typeface with luxury brands and fashion 

publications. The delicate hairline strokes give a feeling of 

elegance and sophistication and has been used in logo-

marks and as display type for prominent fashion brands and 

publications such as Harper’s Bazaar, Vogue, and Versace. 



Typefaces and Color Swatches

Didot 
Regular
abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
18pt

32pt

150pt
Didot LT Pro
Display
abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
17pt

72pt

HTF Didot
-M06-Medium
abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
17pt

72pt
Theano Didot
Regular
abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
17pt

72pt
Futura PT
Book, Demi, Medium
abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
8pt

12pt
14pt

P 713 C

P 1535 C

P 151 C

P 159 C

#dda15e

#bc6c25

#606c38

#283618

#fefae0

#c9d5b5

#9f9f92

#6d6466

#4e3d42

#e3dbd


